THE LEGACY 
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. eddie edwards 


The water in the pool mysteriously 
takes on a glassy surface... and the 
swimmer drowns. 


MACK! 

By the time Maggie Walsh(Katherine Ross)& her 

boyfriend, Pete Danner (Sam Elliot) see the 1937 
Rolls Royce round the blind curve in the road, it is too 
late to do anything but run into it. 

Their motorcycle collides with the car. The impact 
sends the young pair flying thru the air. Their bodies 
strike the pavement. They are dazed & confused. 

As they lierthere, hurt, stunned, it occurs to them 
that the idea of touring the beautiful English country- 
side by motorcycle may not have been so good after 


The next thing they see are 2 men. One is Jason 
Mountlive (John Standing). He is the owner of the car. 
The other is Harry (Ian Hogg), the chauffeur. They ask 
if the two of them are badly hurt. Maggie & Pete take 
inventory and decide, except for a few minor scrapes, 
the spill has left them virtually unharmed. 

The same, however, cannot be said for their motorcy- 
cle. The machine has come to a rest in a hedge off to 
one side of the road. The wheels spin uselessly. It’s a 
complete wreck. 

Jason Mountlive apologizes to them. He offers to 
make arrangements about the motorcycle in one of the 
nearby villages. Perhaps they can fix it or supply a 
new one. Whatever, until something can be done about 
their transportation, he invites them to his home for a 
spot of tea. 

Pete & Maggie are reluctant. And still a little 
shaken. But they don’t know what else to do. They’re 
stranded out in the middle of nowhere if they don’t 


take the English gentleman up on his offer. So they go 
er ins gush gi p y gi 


enigmatic englishman 

A mysterious telephone call has brought the young 
couple to England. Maggie is a designer. Pete is an 
architect. The two live together and work together in 
Los Angeles. They have been invited to England for an 
assignment. 

Jason Mountlive’s home turns out to be a gigantic 
mansion of the 16th century variety. Maggie & Pete 
are quite surprised. Neither of them seems to notice 
that their host appears to be aging before their very 
eyes. Nor do they see the pill that Jason secretly pops 
into his mouth. 

The car pulls to a stop. Maggie steps out of the Rolls 
and is immediately frightened by a ferocious, snarling 
Doberman. 

Jason’s command quiets the animal. 

Maggie is still a little shaken. First she’s knocked off 
a motorcycle and then she’s confronted by a vicious 
canine. 

Jason assures her she’s safe from the dog and tells 
the two of them to go on inside and find his nurse. It is 
she who will take care of whatever cuts or scratches 
they have. 

Pete & Maggie enter Ravenhurst. 

Jason nearly loses his footing. The moment the 
young couple are out of sight he has allowed himself 
the luxury of being old. He doesn’t have to pretend 


any longer. The chauffeur rushes to his side to support 
Jason's aged body. He looks tired. weak. He's not at 
all like a man who is supposed to be in his 40s. 

Harry ushers Jason into the house. 

The cat is waiting for him. Jason's white cat. 

He strokes it, careful not to get the fur caught by the 
uncommon-looking silver signet ring that he wears on 
the finger of one of his mottled hands. 


macabre mansion 

Meanwhile, Maggie & Pete explore the multi-room 
mansion. It’s quite different from their place back in 
Los Angeles. 

And then, once again, Maggie is frightened. An 
ominous figure moves from the shadows. 

It is the nurse, Adams. She introduces herself. I 
didn’t mean to frighten you. Follow me, please.” 

She leads them aoe a corridor to one of the rooms 
which, she informs them, will be their room for as long 
as they intend to stay. 

The room is already prepared. It's cleaned & dusted. 
The sheets on the bed are freshly washed. 

It’s as though they have been expected 

But that’s impossible. 

Isn't it? 


curious quartet 

The next mysterious event is the arrival of 4 more 
guests. They are: 

Karl (Charles Gray), a self-assured German with a 

granite jaw and a shock of silver white hair; 

Jacques (Lee Montague), a sophisticated, successful 

international French hotelier; 

Barbara (Hildegard Neil), an arrogant ex-model, now 

the head of a large publishing company; and 

Maria (Marianne Broome), a young & pretty Italian. 

Maggie & Pete watch this quartet people from their 
bedroom window. They step out of the helicopter in 
which they have arrived and march toward the house. 

The couple speculates about the new arrivals, But 
not for too long. Peter wants to take a shower. 

He adjusts the spray to suit him, removes his 
clothes and steps into the shower. 

Suddenly, and for no apparent reason, the water be- 
comes scalding hot. It splatters against his body mer- 
cilessly. 

à He manages to escape before any real damage is 
one. 

He begins thinking that there's something peculiar 
about Ravenhurst. There’s something peculiar about 
the two of them being there. Adding to his mounting 
suspicions is Pete's discovery of a 16th century por- 
trait hanging on one of the walls of the mansion. It’s a 

ainting of a woman who looks exactly like Maggie. 
Pete's curiosity turns to concern. Perhaps, he thinks. 
the encounter with the Rolls Royce wasn’t an accident 
at all. 

Still another guest comes to Ravenhurst. This time 
it is Clive Jackson (Roger Daltrey), a corrupt manager 
of various rock groups. When he joins the others, Karl 
announces that The Six are together at last. 


the unholy 6 

The Six are all very rich. 

The Six are all, as Jacques states, in Jason's 
everlasting debt. 

And all six wear identical silver signet rings. 

While The Six, or at least five of them, are chatting 
with one another, Maria decides to take advantage of 


the indoor swimming pool. She moves thru the water 
gracefully, an expert swimmer. After some practice 
strokes, she submerges her body all the way under- 
water. But just as water had become an enemy to Pete, 
likewise Maria soon learns the terrible fate in store for 
her. For when she paddles her way to the surface of the 
water, she feels a barrier, as tho she has become a pris- 
oner. Desperately she swims thru the water, pushing at 
the water's surface, trying to find a hole that will allow 
her rise and gulp lungfuls of precious air. Hopelessly 
she struggles. Only the white cat is there to witness 
the grotesgue event. Oh, yes. And some mysterious 
person seen only as a shadow on the floor, next to the 
cat. 

When Maria's body is finally discovered, her death 
is a shock to everyone. None can understand how such 
an expert swimmer could have drowned. The cat can't 
tell them about the water, which is perfectly normal 
now. 


ring of doom 

Maggie is summoned to Jason’s room. 

Alone. 

When she enters she is surprised to find the rest of 
the guests already there. They are gathered around 
Jason’s bed as tho it were some kind of shrine they had 
come to worship at. It is a creepy sight to say the least 
and all at once she wonders if she has made a mistake 
in coming there. 

A hand shoots from behind the plastic curtain. It 
grabs her wrist. It is cold & clammy. 

Maggie tries to pull free but it is as tho she is caught 
in a vise. She can’t understand how a hand so gnarled 
& feeble-looking can be so powerful. 

Another hand pushes its way between the curtains. 
Only this one isn’t making any attempt to grasp her. 
Instead it offers her something. 

The ring. 

The next thing Maggie sees is Pete’s concerned face. 
She knows she must have fainted and takes comfort in 
the fact that she is back in her room. 

The ring is on her finger. 

Maggies tries to slide it off. 

Pete tries to slide it off. 

The ring is immovable, almost as if it has become a 
part of her hand. 

There is only one thing left for them to do. 

un. 


in the grip of the unknown 

Making sure they aren't seen, Maggie & Pete beat 
a hasty retreat from the house and to the stables where 
they find a couple of horses to use in their escape plan. 
Together they ride away from Ravenhurst, toward the 
nearest village. They can get help there. They'll be 


safe. 

Or so they think. 

The first village they come to is almost deserted. 
And somehow the local inhabitants aren't there any- 
more. They have all been replaced by the servants 
from Ravenhurst. 

No time to lose now. They return to the mansion and 
steal the Rolls. But like characters in some horrible 
nightmare, Pete & Maggie find themselves back at the 
mansion, the car acting with a will of its own. 

Maggie knows now that there is no choice in the 
matter. Whatever is happening is beyond their power 
to stop or escape from. They will have to remain and 
see it to its conclusion. She is frightened. 

But Maggie isn't the only one feeling the grip of fear. 


Jason--“a mass of tubes 
surrounding his face as 
if some mad tarantula 
spun a web around him.” 


Karl is worried since the incident with Clive. It seems 
the poor bloke choked to death on a chicken bone. The 
nurse had done everything she could but he died in the 
middle of a tracheotomy. What startled Karl more 
than anything else was the fact that Clive hadn't eaten 
any fowl that evening. So when he sees Maggie & Pete, 
he tells them— 


“the secret of ravenhurst” 

The portrait that Pete had seen earlier—the woman 
who looked like Maggie— was, in fact, a witch who had 
been burned at the stake for practicing the black arts. 
Jason is her illegitimate son. And since the woman 
was killed during the 16th century, that makes Jason 
several hundred years old. This is possible because he 


has inherited the witch’s power & her soul. And Mag- 
gie is the descendent of that witch. 

Before Karl leaves them he hands them a book. 
Satan's Law, which the witch had left behind. 

Newsclippings, discovered while they study the con- 
tents of the book, reveal that each of the guests at 
Ravenhurst have criminal records. The two who have 
died did so in the same manner that they caused some 
other person’s death. No such information exists on 
Jacques, however. 

Jacques must be the murderer. And then it happens. 


mirror of murder 
Barbara is sitting in front of her mirror when the 
glass suddenly explodes. The jagged pieces slice her 


Gruesome remains of one of the quests in the macabre 


mansion of mystery & horror. 


flesh like knives. One piece goes deep into her chest. 
thru her heart. 

Karl is standing near a fireplace. In an instant, 
flames lash out to envelope his body. Pete would later 
find his charred remains lying on the cobblestones in 
the courtyard. 

When Barbara is found, there are no fragments of 
glass poking her body like a pin cushion. The mirror is 
whole. Just like with Maria, there is no evidence of 
what actually transpired. 

Before anything else can happen, Pete finds an old 
crossbow to use as a weapon before confronting Jac- 
ques, whom he believes to be the murderer. They fight. 
Pete wounds Jacques but is himself hurt when his op- 
ponent shoots him in the leg with the blast from a 
shotgun. 


ready, aim, fear! 

Standing on top of the roof, Jacques now sets his 
sights on Maggie. 

Ready. 

Aim. 

A light squeeze on the trigger and . 

The barrel closes. 

The rifles explodes. 

The blast knocks Jacques off his balance, 
backwards. 

He falls thru the glass roof of the pool, 

Maggie is now convinced that she is somehow re- 
sponsible for all of the deaths. There’s only one person 
who can tell her how & why. She hurries away from 
Pete to find Jason. 

Once again Maggie enters Jason Mountlive’s bed- 
room. This time, it is she who pushes her way thru the 
plastic curtains. 

Jason is there, in bed, a mass of tubes surrounding 
his face as if some mad tarantula had spun a web 


around him. His features are unrecognizable. His hair 
is white & thin, stiff & wiry like straw. His skin has 
become misshapen with the age of hundreds of years. 

The old man tells Maggie that he had made a pact 
with the Devil. Eternal life for 5 damned souls. 

Maria. 

Clive. 

Karl. 

Barbara. 

Jacques. 

Eternal life which will live on in Maggie’s form. 


immortal evil 


Pete manages to struggle his way into the mansion 
and to Jason’s bedroom. Nurse Adams is guarding the 
door. Pete tries to push his way past her but she re- 
strains him. With all his strength, he pulls her body 
away from the entrance and throws her down the 
stairs. He then proceeds to destroy Jason’s room, 
smashing everything i in sight. A fire breaks out. The 
flames lick at Jason’s decrepit form. 

Pete takes Maggie into his arms. Together they 
walk down the stairs. 

Nurse Adams is nowhere to be seen now. Instead 
there is the contorted, lifeless body of the cat. 

Maggie revives it. And it becomes Nurse Adams. 

The servants gather around to offer Maggie their 
respect & devotion. 

Maggie takes Pete's hand and slides the signet ring 
onto one of his fingers. She has accepted her legacy. 


* * * 


It looks as if Jimmy Sangster's legacy to his audi - 
ence is millions of goosebumps &. tingled spines. Sang. 
ster is responsible for the original story on which TH. 
LEGACY is based. He’s right at home with bursting 
mirrors, deadly swimming pools, sinister fireplaces, 
witches, murders & spooky old mansions. 

Jimmy Sangster began his writing career with Ham- 
mer Films. He was the one who wrote THE CURSE 
OF FRANKENSTEIN & X—THE UNKNOWN, 2 
features released together in the summer of 1957. It 
wasn’t long before he was back at the typewriter, this 
time to script a remake of Universal’s classic DRA- 
CULA which had starred Bela Lugosi. Hammer’s 
DRACULA, known in the United States as HORROR 
OF DRACULA, not only insured Sangster of a place 
in horrordom but the film’s 2 stars, Christopher Lee & 
Peter Cushing, as well. 


out of lock 

Next came THE MUMMY. Once again Peter Cush- 
ing was the good guy and Christopher Lee, wrapped in 
cloth, was the baddie. Everyone remembers the scene 
where Lee smashes thru the glass doors to get to Peter 
Cushing in his library. Lee certainly remembers. “It 
was a prop door made of light wood,” explained the 
actor. “But part of the trick in that sort of thing is to 
make sure the door isn’t locked so that it burst open 
just after your blow begins to splinter it. On this occa- 
sion, the door had been locked. I nearly knocked 
myself out going thru it and dislocated my shoulder. 
Going thru swamps, ‚holding girls out in front of 
me- The strain on one's arms & back is tremendous. 
And with all the wires & tubes & jets & pipes in the 
studio tank crashing into your shins . . I was torn to 
bits, bleeding all over the place.” 

But those difficulties didn’t seem to stop Lee, who 
paraded thru a series of horror movies, more often 
than not as Dracula. And the only difficulty Sangster 


* * 


— 


Mirror, mirror on the wall--why did you shatter and make her dead fall? 


suffered was running out of typewriter ribbons. 

The same year that HORROR OF DRACULA was 
released, both BLOOD OF THE VAMPIRE & THE 
MAN WHO COULD CHEAT DEATH played to 
frightened audiences. 

ther Sangster credits include THE TROLLEN- 
BERG TERROR (known in the U.S. as THE CRAWL- 
ING EYE), SCREAM OF FEAR, MANIAC, THE 
NANNY, THE ANNIVERSARY, FEAR IN THE 
NIGHT and, serving as director, HORROR OF 
FRANKENSTEIN & LUST FOR A VAMPIRE. 


the ghast cast 

Several members of THE LEGACY cast are also no 
strangers to horror & sci-fi. 

Katharine Ross became one of the robot STEP- 
FORD WIVES and had to battle a horde of grasshop- 

rs in Irwin Allen's THE SWARM. (It could have 

n worse: Peter Graves had to battle giant swarms 
of grasshoppers in BEGINNING OF THE END.) 

Sam Elliot barely escaped croaking by FROGS a few 
‚years back when he & Ray Milland starred together in 
that film. 

Marianne Broome, a former Olympics swimmer who 
plays the Italian society hostess, started her film 
career with ROLLERBALL. She was also the French 
princess in THE SLIPPER & THE ROSE. 


And who can forget Charles Gray as the evil Mocate 
in THE DEVIL RIDES OUT (also known as THE 
DEVIL'S BRIDE) or his villainous role of Blofeld in 
the James Bond adventure DIAMONDS ARE FOR- 
EVER. He was also, just for therecord, the narrator of 
THE ROCKY HORROR PICTURE SHOW. 


diabolical debut 

However, the director of THE LEGACY, Richard 
Marquand, is new to horror films. In fact, he’s new to 
films. This marks his directorial debut. 

“My research has been to screen every possible 
movie of the genre I could find and to see how the 
masters work,” said Marquand. He smiled a bit when 
he confessed that he normally didn’t watch horror 
movies. ‘‘They scare the living daylights out of me! 

“THE LEGACY is a modern story of the real world 
and that is why the events that take place are so fright- 
ening. 

“We took a long time to find the right locations. We 
needed a manor house that was both elegant and look- 
ed as tho it had been lived in for generations, and we 
found one in Surrey. Our luckiest find was the villa 
of Hambleden in Kent. We had extraordinarily specific 
requirements. The village had to be within easy reach of 
London, with a look of a contained hamlet. No petrol 
pumps or telephone wires. 


\ 
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“It had to have 3 roads leading into it. It had to have 
a butcher’s shop with a garage within 20 yards. The 
garage had to have an open workshop area in the front, 
an office with plate glass windows and beyond that a 
further workshop area with a hydraulic lift for a car. 
We drove into this village, parked the car and there it 
was. Just perfect. Predestination. However, I suppose 
you start looking for the supernatural when you're in- 
volved in this sort of movie.” 

They didn’t have to look far. It seemed that the 1937 
Rolls Royce, a featured player in the film, met with so 
many mishaps that it became known as Jason Jinx”. 

For some time the car refused to travel in anything 
but reverse gear. 

Traveling to location, something happened to its 
back axle and steam began pouring from it. 

The final caper was a flat tire. 


stormy weather 

The weather during the shooting of THE LEGACY 
was abysmal. It rained for several days and the sky 
was gloomy & foreboding. Normally a production out- 


fit wants to avoid this type of weather like plague. It 
means delays, always costly when you're paying an en- 
tire crew to sit around waiting for the sun to shine. But 
such was not the case this time. “It was wonderful for 
us,” cameraman Dick Bush explained. ‘‘In a conven- 


Maggie learns Jason's terrible 
secret--and receives her fantastic 
legaey: 


tional film, the audience just wants to see everything. 
It’s got to have atmosphere but you can’t have dark 
shadows in a comedy, for example, because the au- 
dience needs to know everything is light & airy. But in 
a terror film like this, you can let dark shadows play a 
great part, so the audience isn’t sure if anything is 
lurking in there. It’s what you don’t show that 
sometimes makes it frightening.” 

The 16th century manor house of Loseley Park, sur- 
rounded by rolling fields, seemed an idyllic pastoral 
scene and hardly the setting for the macabre happen- 
ings of THE LEGACY. 

For Sam Elliot, it seemed that the sequence in which 
he attempted to rescue Maria (Marianne Broome) from 
the deadly swimming pool would be a snap. He had, 
after all, spent his summer high school vacations as a 
lifeguard in local swimming pools. He was, in fact, the 
star of the movie LIFEGUARD. But such was not the 
case. 

“The rescue was hard for me to deal with,” Elliot 
said, “because what was right for the camera angles 
was not technically right to save someone.” 

THE LEGACY is a Universal picture, released in 
Technicolor & Dolby Stereo, produced by David 
Foster who was responsible for the suspenseful psy- 
chological thriller PRETTY POISON. The running 
time is 100 minutes. 


